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Two of the films featured in this issue of THE 
SPLATTER TIMES are THE RE-ANIMATOR (too) and THE 
TOMB. 


SPEAKING OF SPLATTER 


One look at that poster should have tipped me off. 

I’m standing outside one of those multi-screen 
theatres in North Miami. It’s about time for the 
midnight show - I’m here to see something called THE 
NIGHT THAT SCREAMING STOPS. All day, Miami’s too rock 
station has been hawking this Picture as the "uncut, 
uncensored" version, the same one originally slapped 
with an X rating by the MPAA. This is news to me - 
I’ve never heard of NIGHT THE SCREAMING STOPS, but 
that poster outside the theatre looks awfully 
familiar. That’s ’cause it’s actually a one-sheet for 
Spanish director Armando Ossorio’s WHEN THE SCREAMING 
STOPS - complete with the catchline saying free vomit 
bags will be given to all patrons. Somebody’s done a 
little doctoring on it and pasted the word "NIGHT" 
over the word "WHEN." That’s all it takes to turn a 
slightly used poster for WHEN THE SCREAMING STOPS 
into one for NIGHT THE SCREAMING STOPS. To add to the 
confusion, those radio ads I’ve been hearing all day 
have billed the picture as WHEN THE SCREAMING STOPS - 
I guess some enterprising distributor is just using 
the original radio ads for the Spanish pic and hasn’t 
bothered to change the title! The newspaper ads 
running in the Miama Herald identify the culprit as 
Rugged Films - the same outfit that briefly 
distributed BASKET CASE a couple of years back. 
Anyway, I’m the curious type, so I’m dying to learn 
what horror oddity is hiding behind this duplicitious 
ad campaign. 

The show’s a little late starting since the box 
office has sold nearly twice as many tickets as there 
are seats in the theatre. A .jam of gore— loving 
humanity is flowing into the one-aisle theatre, and 
when the seats are gone people start sitting in the 
aisle. About this time, some top management brain 
realizes they’ve outsold the midnight show by about 
200 percent so a security cop comes charging down the 
aisle - ordering anyone without a seat to head out 
for a refund. The crowd is already pretty rowdy and 
this isn’t helping things — it’s bad enough that 
nobody’s got those promised vomit bags. 

The show finally starts and right away I recognize 
the pic as POSSESSION - a 1981 Cannes Film Festival 
winner that was distributed here two years ago by an 
outfit called Limelight Films. Seeing POSSESSION 
again was fine with me - I’d seen it three times 
during its original release and was disappointed when 
Vestron Video recently cancelled plans to release it 
on cassette. As the film got underway, through, it 
was obvious that few in the audience shared my 
enthusiasm. They’d come for gore, but the first half 
hour was virtually bloodless. Finally Isabelle Adjani 
puked up some green and yellow vile in a suoway 
tunnel and the crowd broke into applause. But a few 
more nongore scenes was all it took for entire rows 
of people to start exiting the theatre. 

"This just a bunch of shit," a black teen next to 
me said to some buddies. 

"It gets better," I tried to assure him. "She’s 
gonna fuck a monster later on. * 

This convinced them to stick around a little 
longer, but their patience gave out long before 
Adjani let Carlo Rambaldi’s slime slug wrap around 
her for the big finish. When the house lights came 
up, I heard a disgruntled viewer tell her girlfriend, 
•That was the worst piece of shit I’ve seen in my 
life! The producer of that movie should be sued and 
his butt should be kicked!" 

What can I say? You can’t please everyone. 
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Sir, 

I am very interested in writing a musical based on 
the life of Wisconsin murderer Ed Gein. However, all 
I really know about him is what I have been able to 
deduce from fictitous accounts <i.e. TEXAS CHAINSAW 
MASSACRE). What do you know about this guy? Is he 
dead - alive? Where was he born? When was he caught? 
What were the actual crimes he committed? Are there 
newspaper accounts of his escapades? If so, what 
paper, what year, what date, etc. Any information you 
divulge would be greatly appreciated. So far, my 
attempts to discover any credible facts regarding Ed 
Gein have been unsuccessful. Thanks for your time. 

Ned Hannah 
4642 Rookwood 
Indianapolis, IN 46208 

(Readers with info on Gein can write Ned at this 
address) . 


D.F. 

Another sensational effort. I guess you don’t need 
a cattle prod to keep up the good work. 

Teenage circumcision, 

Larry Navat 
Zing Publications 

Donald, 

Ok, things have settled down somewhat so let me 
get on with the comments about issue #6. Layout, 
photos and new typesetting were all excellent as per 
your usual standards. I particularly enjoyed the 

Continued on page 13 
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^•fratis (Michelle Bauer) claims another victim in 
"HE TOMB. 


THE TOMB 

By Donald Farmer and Gary Levinson 

Throughout the 60’s and early 70’ s, vampires mere the 
horror genre’s most durable villains until zombies 
and slashers began taking over. But with FRIGHT 
NIGHT, LIFEFORCE, and Fred Olen Ray’s upcoming THE 
TOMB, vampires are finally making a long overdue 
comeback. 

In THE TOMB, the vampire in question is an 
Egyptian seductress named Nefratis. When her tomb is 
raided by two treature hunters, Nefratis returns to 
life and sets out to even the score with the men who 
stole her artifacts. She kills one of the thieves, 
but his companion escapes and returns to America with 
Nefratis’ treatures - quickly selling off the pieces 
to several collectors. Soon, the collectors Deg in 
turing up dead in some of the grisliest ways 
imaginable and it’s evident that Nefratis has come to 
America to reclaim her treasure. Several explicit 
murders later, Nefratis has recovered ail but one of 
her artifacts, a piece bought by a young girl named 
Helen. Unfortunately for Helen, Nefratis has an 
especially unsavory fate in mind for her, but you’ll 
see that for yourself when THE TOMB is released. 

Splatter Times readers know producer /director Fred 
Oley Ray as the man behind BIOHAZARD (certified gold 


on videocassette!) and SCALPS, but THE TOMB 
represents a quantum leap forward for the filmmaker. 
Not only is THE TOMB Ray’s biggest budgeted feature 
yet, but the director has also assembled a 
horror/exploi tation fan’s dream cast with Cameron 
Mitchell', John Carradine, and Sybil Danning! Featured 
as the Egyptian vampire Nefratis is Michelle Bauer, 
who worked with Mitchell earlier this year as the 
vampire girl in the ’framing’ segments of his TERROR 
ON TAPE videocassette (reviewed last issue) and 
starred in the cult favorite CAFE FLESH. THE TOMB 
also marks Ray’s first association with the 
Hollywood-based Trans World Entertainment, a company 
which has already made an impressive name for itself 
with the release earlier this year of CREATURE 
starring Klaus Kinski. 

After completing BIOHAZARD, Ray directed a 
promotion reel for PRISON SHIP (see Splatter Times 
no. 4) which he planned to expand into a new feature. 
But before completing his pr ison-gir Is— m— space film, 
Ray was able to secure financing and launch 
production on THE TOMB when, as he recalls, “there 
was a set from a Wrangler Jeans commercial we were 
able to borrow for two days. “ The set had been used 
in the popular Wrangler commercial modeled after 
RAIDERS OF THE LOST ARK, and Ray realized that this 
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elaborate Egyptian tomb setting would work perfectly 
for his picture. 

Casting for the film soon fell into place as genre 
veterans John Carradine and Sybil Canning signed 
aooara. Ray said he decided to approach Cameron 
Mitchell about the project after reading an interview 
I had conducted with the actor for Splatter Times Mo. 
5. During a phone conversation with Ray just after 
that issue’s oublication, I gave him Mitchell’s r>ome 
nione number in the event he might want to use the 
actor in a future oroject. And when casting began on 
^HE ""OME, Ray saus he aeciaed to call Mitchell ana 
offer him a role, whicr. the star of T HE TOOL BOX 
MURDERS. BLOOD AND BLACK LACE, and dozens of other 
horror classics guiCKlu accented. By starring in THE 
TOMB. Mitchell even had the opportunity to reunite 
with John Carradine for the first time since the two 
co-starred in FRANKENSTEIN ISLAND. 

For info on Ray’s future project’s. I asked Los 
Angeles correspondent Gary Levinson to interview the 
director for us. Noting how the mix of horror and 
humor in THE TOMB is a departure from the 
straight-out splatter of SCALPS. Gary began by asking 
Ray, "Is splatter dead?" 

FRED OLEN RAY: Yeah, I think so. The only ones that 
are gonna make it are the well-made ones. You can’t 
go make one for $15,2)00 and make the money the majors 
ao. 

GARY LEVINSON: You’ve got PRISON SHIP coming next, 
right? 

FR: The new title is STAR-SLAMMER. The Deadly Spawn 
guest star in it, and Bobbie Bresee and Ross Hagen 
are in it. We expected this to be a hit while we were 
making it. There will be a sequel. PRISON SHIP 2 is 
similar to THE TIME MACHINE. 

GL: What is your next film after that going to be? 


FR: COMMANDO SQUAD, a female RAMBO ! 

GL: That’s your first non-horror film. Why the 
switch? Isn’t horror considered the safest movie 
investment? 

FR: That’s not true anymore. Now it’s 
action-adventure. There isn’t a country in the world 
that doesn’t enjoy action. Horror films are 
oversaturated. Too many people who are trying to get 
into the movie business are trying to make horror. 
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John Carradine 


THE TOMB. 


DIANE 

FRANKLIN 



B y Thomas K. Hill 

(Editor’s note! In the course of preparing an article 
for France’s L’Ecran Fantastique on the 
soon— to— be— released TERRORVISfON, I asked west coast 
correspondent Thomas K. Hill to help me out by 
interviewing the film’s star, Diane Franklin. Since 
Diane’s role as the molested, shotgunned sister in 
AMITYVILLE II: THE POSSESSION mau have justifiably 
endeared her to Splatter Times readers, we’ve decided 
to give her English-speaking fans a break by running 
the interview here as well. 

TERRORVISION (co-starrinq Mary Woronov) is Diane's 
fourth genre— related film following AMITYVILLE II and 
a pair of made-for-TV suspense thrillers - DEADLY 
LESSONS on ABC and SUMMER GIRL on CBS. In the latter, 
Diane Played a deranged babysitter who murders her 
boyfriend, seduces the father of the children she’s 
charged with, then tries to kill dad and the kids-! At 
least Diane can watch her TV movies without having 
her I.D. checked. For her R-rated theatrical 
features, she complains, "I couldn’t get past the box 
office to see (them) without my parents. And let me 
tell you, it can be very embarrassing when you think 
of yourself as being sophisticated and worldly!" 

Diane’s first film credit was THE LAST AMERICAN 
VIRGIN, although AMITYVILLE II was actually the first 
to open theatrical ly . Since finishing this year’s 
BETTER OFF DEAD, she has wrapped a new feature, ADAM 
AND EVE, and continues to make frequent TV 

appearances. D.F.j 

’’HOMAS K. HILL! What was your first acting jod' 

DIANE FRANKLIN: My first "acting" job was "The Happy 
Journey From Camslen to Treaton" by Thorton Wilder at 
the McCarter Theatre in New Jersey with Jo Beth 
Williams. This does not include the years of 
modeling, commercials, voiceovers and, yes, even hand 
modeling before. 

TH: How long did you do television commercials? 

DF : I did about • 100 commercials from age 14 to IS. 
Reeses was a favorite. I got to eat just Peanut 
butter all day long. It kept sticking to the roof of 
my mouth ano I couldn’t say my lines. Trident Mints 
was my first ’biggy.’ I think I got Picked because I 
didn’t straighten my hair that day. Among others were 
the dance rehersal "Coke is it," Jello, Maxwell House 
Coffee, and Weaver Fried Chicken — a personal 

TH: What do you personally think of AMITYVILLE II? Up 
until the family is murdered by the possessed boy it 
follows the book MURDER IN AMITYVILLE pretty close, 
but then the last third is swiped from the EXORCIST. 
DF: Pass the popcorn. Seriously, I didn’t like it. 

TH: Could you tell me a little bit about Empire 
Pictures’ TERRORVISION?’ 

DF: Pass the cake. Actually, it’s a horror film I aid 
with Mary (Woronov; that was shot in Rome. 

TH: Who directed TERRORVISION 7 
DF: Teddy Nicoleou. 

TH: How does he compare to the other directors that 
you have worked with? 

DF : He doesn ’ t . 

TH: Will there be a lot of special effects in the 
film? 

DF : I guess there’ll be special effects. All I know 
is I really shot a Thompson sub machine gun. 

TH: What do you think of the horror genre? 

DF: It keeps ’dates’ clutching and it’s less scary 
than real life. 

' r H: Is there anyone you’d like to work with? 

DF : Laurence Olivier, Robert De Niro and Pee Wee 
Herman. 

TH: Would you like to be a regular in a television 
series or soap opera? 

DF: Not unless the show was called DIANE AND THE 
PENGUINS FROM MARS PART II. 

TH: Have you ever lost an important film role? 

DF : AMADEUS. Since it was between Elizabeth 



Diane Franklin (with actor Steve Antin). 


(Berridge) and I for the film version, I’m talkin’ 
Prague for a week. Bleak Place. 

TH: Finally, what’s next for you? 

DF: I’ll be seen in an episode of ABC’s THE INSIDERS. 
(Diane’s episode aired Nov. 6th. D.F. ) 



Diane hides from 
- THE POSSESSION. 


her maniac brother in AMITYVILLE II 



‘DEAD’ PEOPLE 


DEAD PEOPLE 
By Donald Far mar 

Theatre marquaas and poatara announcing ‘George A. 
Romero’s DAY OF THE DEAD could uaa a minor raviaion. 

It aaama tha n»u Laural Film production should raally 
giva equal billing to Toa Savini - luhoae astonishing 
make-up effects ara tha raal atar of DAY OF THE DEAD. 
Uhila tha film’s acting and atorylina hava racaivad 
mixad noticaa - avaryona aaama to agraa that Savini 
and hia aca af facta cram hava outdona thanaalvaa with 
tha moat ralantlaaa barrage of gora aaquancaa to aoak 
tha acreen ainca. . .wall, ainca DAWN OF THE DEAD. 

My on-tha-aat intarviawa with Savini, and Romaro 
have already appeared in the June and October iaauaa 
of Fantaatic Filma, ao thia article will ba devoted 
to abort intarviawa with aome of tha other production 
personnel and stars who contributed to DAY OF THE 
DEAD. 

GREG NICOTERI 

Known as Savini ’a "right hand man," Greg doubled as 
both an affects man and featured a tar in DOTD. In 
*«ct, Tom displayed Greg’s twitching severed head 
during one of hia appearance on tha DAVID LETTERMAN 
show. Grag began thia interview by describing 
Savini’ a behind-the-scenes pranks during the 
shooting. 

Grag Nicoterii I was hired on July 9th, which seams 
like 23 years ago to me. I was born and my parents 
gave me to Tom to work on this movie. Tom has thia 
lovely way of blowing people up. He would send me 
upstairs — ha would go, "Grag, go gat that prostetic 

body. I’d run all tha way up tha stairs and I’d come 
down tha steps and ha’s say, "Wait a minute, wait a 
minute," and I’d say, "Torn* I can’t find it, it’s not 
up there." He’d say, "Go up, I know it’s up there." 
He’d sand me all tha way up again because ha was 
rigging arr explosive at tha time. I’d gat 
three-quarters of tha way down tha steps and all I’d 
sea is a nuclear warhead going off in my face. Thera 
was smoke everywhere and I looked at the bottom of 
the steps and there was this black charred spot where 
the floor used to be! 

The funniest time was when they sent me to the store 
and Tom and Mike (Trcio) were rigging an explosion. 
They’re downstaris and Tom goes, "Mike, make sure the 
door’s unlocked for Greg to get in. Mike goes running 
by, looks at the detonator and says, "No, Tom 
wouldn’t do t h a Lt . " The second he thought that, Tom 


hit the button and blow up Mike* who’d helped set the 
charge! 

(Changing the subject to his screen acting debut, 

Greg explained he was originally set for Just a brief 
walk-on in the film.) Way* wa* back in July there was 
this scene that’s totally different. There’s a band 
at terrorists who come running through the Jungle and 
thei* get shot. While they’re running through, they’re 
shooting it out with these soldiers and I get shot - 
boom - I’m dead. A little while later this captain 
gets this plastic bag and pulls my head out, which is 
•live. The brain is still intact, so it comes back to 
life. So what happened was, that got diced. We all 
had our notions 1 . John (Vulich, another make-up 
•••istant) was in love with the previous script 
because it had this futuristic Road Warrior type 
stuff. Revisions and script rewrites came about. 
Suddenly I was a character - I had dialogue - 
suddenly I was a PERSON! I wasn’t just a soldier, I 
was Johnson this and that. It really freaked me out. 
The first day of shooting, I’m holding this pole with 
this zombie at the end and we’re struggling. I’m 
there in front of the camera and Mike Gornick (the 
cinematographer) comes over and says, "Greg, don’t be 
nervous man - it’s only your entire career! I mean, 
everybody’s watching you - why should you be 
nervous?" George came over and said, "Greg, great to 
see you in front of the camera, man," turned and 
walked away! I’m going "Oh, my God, I’m not going to 
do this!" They they roll the shot and somebody says, 
•Greg, nice pimple!" I’m like freaking out. I do the 
scene and I’m supposed to be acting terrified and 
petrified and scared. They said cut and told me, "It 
looked great," but I WAS terrified and petrified and 
scared! I wasn’t acting - I was. scared to death! 

Later that day they did my squibs. I’m standing 
there, like a million things going through my mind. 
I’m holding a ijole which I’m supposed to let go of 
and it will break in half to simulate being shot. 
Suddently I hear, "Action." When you’re getting shot 
in a film* all you think about is relaxing. When you 
hear the squibs going off, you can feel them 
literally like taps across you. I just fell back 
naturally. They cut it and everybody came running up 
and though I was hurt because I flew back and looked 
like I really died." 

HOWARD SHERMAN 

In only his second film role, Sherman literally 


steals DAY OF THE DEAD from his "human* co-stars with 
the role of Bub, the film’s domesticated zombie. The 
33-year-old actor previously appeared with Katherine 
Hepburn in "Grace Quigley and had an unlikely 
background in Shakespearian stage roles. I asked 
Sherman about playing Romero’s first intelligent 
zombie. 

Howard Sherman i Bub has the distinction of being the 
only zombie with some remote shred of intelligence 
left over, some memory of what it was to be alive. He 
has the impulse to talk, but he doesn’t have wards 
anymore so he Just kind of grunts. But the impulse if 
there - there’s very much an emotional bond with the 
mad scientist. The character really grew off the page 
in the act of doing it. I don’t think George or I - 
certainly not I — really conceived of him as he has 
developed. 

I must say the (make-up) contributed greeted to the 
development of the character because the first time I 
had it on I stood in front of the mirror and sort of 
moved it around. Every time I moved a muscle in my 
face, the muscle in the mask moved. All of a sudden I 
realized I had an extraodinary tool to work with, 
that really did a great deal for the character. 

Tom Savini: (Tom was sitting next to Howard during 
this interview) If he just stood there and didn’t do 
anything, it would Just be a guy with make-up on. But 
what he does to his posture and his lips and his brow 

- he adds to the mask. 

LORI CARDILLE & TERRY ALEXANDER 

During a cocktail reception at the Beaver Falls, 

Penn. Holiday Inn, I jointly interviewed the film’s 
two "human" stars. 

Donald Farmer: You play the female lead? 

Lori Cardille: Yes, it’s a very strong part. I get to 
chop somebody’s arm off. I shot a couple of zombies - 
it’s very gory.. 

DF: What did you do before this film? 

LC: I did some theatre in New York and I was in a 
couple of soap operas, EDGE OF NIGHT and RYAN’S HOPE. 
I’m always afraid to watch these types of movies, but 
to watch it broken down into technical things, I find 
it very, very interesting. The effects Tom Savini 
does with his crew are ren.arkable. 

DF: Can you tell us if you’ll make it to the end of 
the movie alive? 

Terry Alexander: Yes, we are the sole survivors in 
the movie (laughs). My character is named John and 
he’s a helicopter pilot - he’s employed by scientists 
to take them wherever they want to go. The helicopter 
is the only means of transport (since) the zombies 
have taken over the ground. I’m sort of in between 
because there’s a military faction and there’s a 
scientific faction, so I have to try to balance my 
character with both things. It’s an interesting part, 
it really is. I think George has written some 
interesting characters all around. 

I was watching DAWN OF. THE DEAD, and I watched 
that film as sort of an artistic endeavor, and what 
George explored in that film was the theme of when a 
person dies, what happens when they come back to 
life. Her lover is killed and comes back as a zombie, 
so it was an exploration of those feelings, those 
human feelings. This one answers some questions 
because there’s the scientific approach and also 
there is a strong sense of sexuality with a strong 
sense of death, which are very powerful sentiments, 
back to back. She (Sarah) is the only woman left, and 
there are 12 men who have not seen a woman for some 
time. There is an intensity, just a number of things 
running through this particular film. I think it is 
Romero’s best piece of writing. He’s always been a 
fine director, and I think at this point in time he’s 
become an equally powerful writer. 

DF: Did either of you see the film’s original script? 
LC: I saw a different script. Some of it was similar 

- certain themes were similar, but there were 
different characters. Now it’s much more 
concentrated. It’s simplier and more powerful. 

TA: Even if it wasn’t a horror movie, it’s fine 
writing and writing along I think will carry the 
movie. The effects will thrill you, but I think the 
writing will take you. 

LC: The nice part is there’s characters, story, gore 
and horror. You really do care for a lot of the 
people in the film, you become involved with them. ] 
DAWN OF THE DEAD, (the female character ) was on the 
verge of breaking out, and in this film the woman is 
very much a woman of the 80’ 3, a very strong woman. 
She’s taken to a limit and living in a world that is 
totally shattered around her. It’s a situation I’ve 
never been in so I’ve taken that part of myself that 


I imagined would be like that in that situation. 

JOE PILATO 

As Captain Rhodes, Joe Pilato has the film’s most 
gore-drenched death scene as zombies literally tear 
him in half. Rhodes also worked for Romero in DAWN OF 
THE DEAD and KNIGHTRIDERS. 

Joe Pilato: I do mostly comedy, but I’m playing the 
bad guy now. Since I usually do comic roles, it’s 
nice to get this kind of role. This is my third film 
with George. In DAWN I was the skipper of the boat at 
the dock site. A lot of it’s on the floor. In 
KNIGHTRIDERS I had a nice argument with Ed Harris. 

It’s nice to have an opportunity to work - 
especially for George. I try to do my best, and he’s 
easy to give your best to - he’s a warm and gentle 
man. 

(In DOTD) Bub stalks and kills me and makes it 
possible for about 40 zombies to disemowel me. They 
drilled a hole in the floor. I’ve been fitted for the 
hole, I slide into the hole, put on the false chest, 
put on the false legs and they fill them with a kind 
of juicy stuff and let the zombies go to work. The 
last thing I see is my legs being dragged down the 
corridor. I also get shot three times - it’s a good 
death ! 

JOHN HARRISON 

Doubling as the film’s composer and assistant 
director, Harrison is also known for his CREEPSHOW 
score and as a series director on TALES FROM THE 
DARKSIDE. 

John Harrison: I’m not schooled in the traditional 
sense. I’ve been in bands and groups and the like as 
a kid and traveled on the road for a number of years 
with different bands. Probably the best known was 
with a guitarist named Roy Buchanan. I was with him 
for about four years and did a bunch of records. 

Other than that I’m pretty much self-taught. I also 
hav * theatre and dramatic background, so I try to 
combine the two and it’s worked out pretty well being 
able to. 

DF: What do you look for in a good flm score? 

JH: I’m kind of a traditionalist. I like a lot of 
film music. I love movies with wall to wall music, as 
long as its wall to wall music which is treated as a 
story element. In other words, if the music itself is 
not superimposed on the dramatics but is actually 
part of it. The good scores that I loved in the past 
are the Bernard Hermann scores and some of the old 
Alex North stuff, and certainly Bernstein and 
Goldsmith. 

I’m fortunte because I’m a good friend of George’s 
and we had a chance to spend a lot of time together, 
so I didn’t come in ater the pack. He’s got a very 
fine musical sense himself, and that’s whyhe’s a fine 
editor. He has a lot of input (into the music) and 
it’s a really fine col laboration - I feel priviledged 
that way because I know a lot of composers don’t get 



that opportunity. George puts an extraodinary amount 
of time into it. Me wrote a temporary score we call a 
•temp" for the entire CREEPSHOW film? laid it in? and 
worked with it before I ever went in the studio and 
recorded the real score. That was fabulous. 


RICARDO GONZALES 

The make-up effects work of Miami’s Ricardo Gonzales 
is featured in Tom Savini’s back-to— back 1985 films? 
DAY OF THE DEAD and INVASION U.S.A. Splatter Times 
correspondent Gary Williams conducted the following 
interview. 

GARY LEVINSON: How did you get to work on DAY OF THE 
DEAD? 

RICARDO GONZALES: They called a friend of mine who is 
a make-up artist? Dean Gates? and he got ahold of me. 
We had worked together on a film called NIGHTMARE 
WEEKEND, and they were looking for people who could 
apply complicated appliances. He recommended me. 

GL: How long did you work on the movie? 

RG: A week? from about 5 a.m. til 6 at night. 

GL: What did you think of the movie? 

RG: I only saw the last half hour? and some bits and 
pieces? but it seems like it wasn’t as much fun as 
DAWN. They took it more seriously this time. 

GL: What do you think of George Romero? 

RG: He’s definitely a director who knows what he 
wants. He’s pretty easygoing? and he shook the zombie 
extras hands and signed autographs for them and 
thanked everyone. 

GL: How many zombie extras were in there? 

RG: On the last day? we had 250 zombie exras. 

GL: How much of your makeup made it to the final cut 
of DAY OF THE DEAD? 

RG: They liked the way I made one of them up. He was 
supposed to be a one-day zombie? but they picked him 
for a key scene. He bites the throat out of the 
character who let the zombies into the complex. 
Several of the same makeup artists who worked on DAY 
OF THE DEAD also worked on RETURN OF THE LIVING DEAD. 
They said they enjoyed working on DAY more than 
RETURN. 


THE TOXIC AVENGER 


By Tim Ferrante 

Let’s play "Suppose!" Suppose you’re a clever 
filmmaker and you have this snappy idea for an 
all-new superhero. What would you name the superhero? 
boys and girls? Why? Melvin? of course! And how would 
you give him his super powers? How about 
half-drowning him in a liquid toxic waste of some 
"canceragenions?" Sounds like fun? huh? And a bit 
nuts! But watch out! Your super-powered? super-toxic? 
super-violent superhero is HERE! And his name is. 
Melvin!! All courtesy of the tenth 

anniversary-celebrating Troma Team. The latest reels 
of mayhem to spill out of the Troma offices in New 
York is called The Toxic Avenger and what a 



Make— up artist Ricardo Gonzales with two of his 
zombies on the Ft. Meyers? Florida shooing location 
for DAY OF ~HE DEAD. 


butt-bitting film it is. We must examine closely some 
of the lead paint chipped minds that have served up a 
superhero whose looks even his mother couldn’t love. 

Troma? Inc. is headed up by Lloyd Kaufman and 
Michael Herz. In nearly every bit of print ads and on 
the film logos you’ll find that the pair will include 
their names and The Troma Team Presents . .. and Kaufman 
is quick to point out that his company is indeed a 
team. His mood is adamant about this. “We try and 
weed out the cynics and anybody that feels they’re 
working on a mere exploitation film? we get rid of 
them. The folks that worked on Toxic Avenger knew 
they were working on a special film. It was a great 
team effort." And director Herz? who shares 
directorial credit with Samuel Weil? cemented the 
same feelings. He stated? "All of our work is a joint 
effort. With Toxic ? Lloyd and I began by trying to 
come up with a film that had action? adventure, 
excitment and a strong central character. Laid on top 
of all of that is this very contemporary issue of 
toxic waste and the direction America is heading. The 
waste problem is not going to go away. “ 

With these elements in mind, they enlisted the aid 
of screenwriter Joe Ritter, whose previous credits 
included an Academy Award for Best Student Film. 

Since the movie has such a wild? no perimeter 
approach in it’s scenes, Herz and Kaufman seemed 
quite selective in their choosing of a writer. As 
Herz pointed out? "Joe has the sense of humor that 
fits in with Lloyds and mine. Joe is definitely 
bizarre and thats nice. We all had the same sense 
about things. “ 

Ritter further explained his coming to the project 
and the mechanics that were required in the writing. 

He clarifies, "After contacting Troma through a 
recommendation by John Avildsen? I sent them some 
script samples of other works. Literally a week later 
Lloyd called me back and said? ’I loved your scripts 
and get in here! We’re casting a movie now and we’re 
in preproduction but don’t have a script yet!’ I went 
in and they had this wacky idea of the Avenger and 
ten days later I submitted a first draft. My second 
draft was finished in another ten days, but they 
already began shooting before I had finished! It 
started out a little crazy?a but Michael and Lloyd 
create a certain atmosphere in their pictures and 
that is probably whey they are so successful. I 
eventually wrote five drafts but had never worked 
that fast before. “ 

It’s important to make clear that The Toxic 
Avenger is by no means your normal take the whole 
family style movie. It is relentless in it’s 
portrayal of action and extreme violence. However? 
the context in which it is held and the simple fact 
that its makers were quite deliberate in their 
execution of the material? leaves the audience with a 
sense of a strange? fun-filled awe. Melvin begins as 
the hapless pick-on janitor of a health club. Living 
in such a socially and politically corrupt town as 
Tromaville? he is an easy target for torment. When a 
prank by the evei — taunting health club baddies 
finalizes with Melvin plunging into a vat of toxic 
waste, he is horribly transformed into the evil 
fighting superhero. Kaufman seemed to have summed up 
his movie in another light. He says? The Toxic 
Avenger is a Troma eyesview of American society. The 
little people in the town feel he’s a hero. He takes 
their side, those who have been victimized by the 
power elite, they’ve been raped by their government? 
big business? mafia? and all else. The Toxic Avenger 
represents their liberation. By films end, all of the 
town corruptness is thrown out. ■ He further explains? 
"We’re not here to preach? we’re here to entertain? 
but I think people want more than just fluff. They’re 
not satisfied with Charlies Angels on a movie 
screen. “ 

While this may sound a touch pontifical? the Troma 
Team has taken the course of excessiveness in the 
portrayal of their format 1 Herz commented on the tone 
in which all of the craziness occurs. "I would think 
it would be hard to conceive Melvin without a strong 
tongue-in-cheek approach and totally madcap setting. 
We knew we wanted Melvin to be outrageous and 
memorable. We also knew that the combination of 
visual special effects of him turning into a monster 
and the action footage we wanted Would present a lot 
of problems had we not gone all the way. It couldn’t 
have been done halfheartedly." 

Hey? I can live with that. Ya got your sexy 
scenes, your blood and guts? an on-the-take Mayor 
and? best of all? the seeing-eye dog who is blown 

Continued on page 21 


BREEDERS/MUTANT HUNT 


By Donald Farmer 

After filmina RIOT ON 42nd S^RFET earlier -his 
year. New York’s Entertainment Concepts has movec 
into high gear with the back— to-hack, filmirg of 
BREEDERS and MATT RIKER: MUTANT HUNT - two new 
horror-action Pictures featurina make-up e-rrects by 
Ed French, known for C.H.U.D. and SLEEPAWAY CAMP. 
BREEDERS also provides the latest genre role for 
actress Frances Raines (interviewed in Splatter "lmes 
No. 5;, whose gore— filled THE MUTILATOR will soon be 
available on videocassette in the complete, unrated 
version . 

Judging from the synopsis producer Cynthia DeRaula 
sent us for BREEDERS, Frances’ newest role seems 
tailor-made for splatter fans. Frances stars as a 
Donna, a young girl who is raped in the opening scene 
by an al ien— inf ected derelict.' Here’s a sample from 
the synopsis: 

“Down the rain— slick darkened streets of lower 
Manhattan walks Donna, staggering slightly on her 
stilitto heels. She appears to be lost, a little high 
and in danger. She turns at the sound of footsteps 
following her in the darkness, but sees nothing. She 
continues. The footsteps approach as she reaches 
shelter in a deserted doorway. Donna sighs with 
relief as she realized that her pursuer is a oapperiy 
aresseo gentleman out for a walk and worried about 
her safety. 

“The gentleman offers to escort her home and Donna 
agrees. Partway down the street, the old man bends 
over, stricken, as Donna leans down to neip him, she 
sees to her horror that his face and body are 
splitting in half, reveaii.ia a mucus— dr 1 ppi na alien 
creature within. The monster rips off Donna’s 
clothes, drags ner to a rubble-strewn vacant lot and 
savagely rapes her. Donna stares up at the horrible 
f ace oozing over her before oiessealy slipping into 
unconsciousness. “ 

As the story progresses, Donna is i-usned to a 
hospital, but can remember nothing about her oroeal. 
She doesn't realize that the creature infected her 

during the attack, and she soon degenerates into a 
half human-half alien killer. 

The second of the two Entertainment Concepts films. 
MATT RIKER: MUTANT HUNT, takes Place in the Manhattan 
of the near future where Matt Riker survives as a 
paid assassain. Riker is hired to eliminate three 
“cyborg work units" who have launched a unstoppable 
murder-spree - usually ripping their victims in half. 
MUTANT HUNT even includes a little ’cyborg-fu,’ in 
this sample from the synopsis: 

"In Spanish Harlem, two Latin lovers walk the 
night streets. The Mutant, walking in the shadows, 
leaps out at the couple and drags them into an alley 
where he brutally murders them, dismembering them 




with his inhuman strength. Tuc Do appears on the 
scene at the moment the murders are completed. He 
engages the mutant in a martial arts battle, using 
whatever debries he can find in the alley to defend 
himsel. Tuc Do finally vanguishes the creature and 
dismantles it. A little girl screams as she sees a 
dismembered Mutant hand scurry into a sewer 
drainpi pe. “ 

Both BREEDERS and MATT RIKER: MUTANT HUNT have 
been obtained for U.S. release by Empire Pictures, so 
look for their theatrical release during 1986. 


Matt Mitler is having chest pains in BREEDERS. 


SPLATTER SHORTS 

For fans of Italian director Joe D’Amato (Aristide 
Massaccesi ) , it appears the maker of BURIED ALIVE, 

THE SRIM REAPER, and TRACK THEM AND KILL THEM has 
abandoned horror for the time being. His newest film, 
L’ALCOVA, is described by Variety as “soft-core 
erotica, - and his next project will be yet another 
sex opus called CRISTINA. 

We understand the one of the hits on the Italian 
exploitation circuit this year is something described 
as a combination “dinosaur-cannibal* movie. Judging 
how these Italian exploiters can take years to hit 
the U.S. , don’t look for it anytime soon. 


Teresa Farley, Frances Raines. 
BREEDERS. 


id Lance ,_e*iiman 




Continued from page 21 

without a hitch. No matter how rehearsed or well 
prepared you think you are. . .you never are!" he 
concluded. 

In speaking with this talented group of people, I 
couldn’t help but detect the anxious enthisiasm they 
all had for their pul 1 -out-al 1-the-stops movie. 

Having already played successfully for several 
holdover weeks in France, the anticipation for 
American audience acceptance is held with a natural 
sense of optimism. I can vouch for its 

trouser-cur 1 ing depictions of gore and violence, all 
with the underlying current of a " Comeon, you ain’t 
taking’ this stuff fer real, are ya?“ attitude. Those 
involved here seemed to agree on a few points that 
wraps this article up nicely. 

Kaufman offers, “We at Troma love movies and we’re 
very straightf orwar d and unsubtle people." (You 
tel 1 in’ me, bub!) "No matter who sees this movie, 
they won’t forget it." (True, true.) "We try to deal 
with themes that are thought-provoking and give 
people something to talk about. It makes the picture 
that much better. ■ 

Herz commented, "I find it an appealing story. The 
morality in the film is correct. If you’re going to 
pay five bucks to see a film and you want the 
violence, action, gore, and excitment. . .then this 
is the film to see! We have all these elements. The 
good guys win and the bad guys lose, and that’s the 
way it should be. " 

Ritter adds, "For me, this kind of writing was 
somewhat a release to be so outrageous. I’ve written 
things along the same lines, but less gory. . .more 
mass audience. But that’s one of the reasons I love 
the film. I don’t think I’ll ever work on a film this 
off-the-wall again." 

Depending on the audinece reaction (boxoffice 
*$* ) , The Toxic Avenger receives, a sequel is 
entirely possible. Melvin simply cleared up the 
little town of Tromaville but there are certainly 
bigger fish to catch! Let’s play “Suppose" again! 
Suppose Melvin went to the Kremlin and. . . 


Continued from page 3 

reproductions of foreign films posters because they 
are invariably better than what we see over here. 

The letter’s page was quite interesting, 
especially in regard to the Hertz/Ray mini-feud. The 
fact that Ray made SCALPS for *9 ,000 boggles the 
mind. Someone give this guy some money so we can 
really see what he can do. His honest appraisal of 
that film and low budget filmmaking in general was 
refreshing and informative. 

Hanna did a fine job on his DAY OF THE DEAD 
location report. However, after five or six of these, 
they begin to run together. Jeff Kline’s (your best 
bideo reviewer by the way) Claudia Jennings article 
was fine, but too bad he couldn’t get more detail on 
her films. I have one named PRIVATE SCHOOL on video. 
Ever hoard of it? Also kudos and good luck to Bruce 
G. Hal lenbeck ’ s film career. I hope (GRAVE’S END) 
gets made and even released, the Krogh and Buechler 
interviews were fine, with Kilpin doing his usual 
superb Job on Buechler. 

My two gripes about Video Vomitorium are as 
follows: l) Please ask your reviewer to list what 
video label the film is from and 2)shoot reviewer 
Rodney L. Sims for not giving us more detail on STAGE 
FRIGHT. What label is it on? Who are the stars and 
who wrote and directed it? It’s frustrating as hell. 
Is LITTLE BOY SNUFFED and Fischer Video a joke? (No, 
it’s only too real. D.F.) 

Finally, it’s good to see some books reviewed in 
ST. Will Tim Ferrante do more? 

The best, 

Craig Ledbetter 
Richardson, TX 


As we go to press. DEATH BED is the latest horror 
oddity to open in our area. This one offers another 
variation on the ’killer in a hospital’ theme alreaay 
overworked in HOSPITAL MASSACRE and VISITING HOURS, 
but DEATH BED adds enough inventive twists to at 
least justify its existence. The cast features David 
McCallum as a hospital supervisor and Ellen Barkin. 
last seen in DINER, as a wise-crack ing pathologist. 


In DEATH BED, one of the killer’s favorite Ploys is 
to inject a serum which causes his victims to 
nemorage to death, making them literally choke on 
their own blood. There’s also an explicit autopsy 
scene which should satisfy gore— conscious viewers. 


Fans of drive-in movie critic Joe Bob Briggs may want 
to check out WE ARE THE WEIRD, a newsletter devoted 
to "chronicling Joe Bob Briggs’ motley life as it 
passes, and becomes history. . . " The premiere issue 
features censored snippets from J.E.’s syndicated 
newspaper column, documents his live appearances and 
high-brow speaking engagements, and even includes a 
brochure where you can buy your own Joe Bob t-shirt, 
cap, or bumper stickers. To subscribe, send off *5 

to: WE ARE THE WEIRD, P.0. Box 33, Dallas. ~ex. 

75221. Be sure to write "subscription” on the outside 
of your envelope. 

Another Texas-oased newsletter worth checking out is 
from our of our favorite readers, Craig Ledbetter. 
Craig’s HI-TECH TERROR reviews horror and 
exploitation films now available on videotape, with 
an emphasis on those obscure titles we can’t get 
enough of. For a 12— issue subscription, send $2.50 
to: Craig Ledbetter, 1 Yorkshire Ct. , Richardson, TX 
75081. 

Joe Zaso has concluded production on a new 
mace-foi — video film, SCREAMBOOK II, which he 
descrioes as a "big improvement" over last year ’ s 
SCREAMBOOK. Zaso is now nrepping his first lomm 
feature. HORRORMAX, which he oians to shoot this 
spring for a $35,000 buoget. For further info, write 
Zaso at 3ox 310. New Hyde Park, N. Y. 11040. 



Lu cio Fulci’s latest film, MURDEROCK, still hasn’t 
opened in the U.S., but at least the soundtrack album 
is available. Check the ad on page 22. 
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THE RE-ANIMATOR 



THE RE-ANIMATOR 
By Donald Farmer 

To shore up their production of Edgar Allen Poe films 
throughout the 60’s, American International Pictures 
occasionally turned to the writinqs of another 
American horror master, H.P. Lovecraft. THE HAUNTED 
PALACE (adapted from Lovecraft’s “The Stranqe Case of 
Charles Dexter Ward*), DIE, MONSTER, DIE, and THE 
DUNWICH HORROR boasted evocative sets and 
photography, but none explored the Potential for 
graphically visceral shocks like THE RE-ANIMATOR. 
After all, what other film can you name where a 
character is attacked by a twitching intestinal 
track? 

Luckily for us, Empire Pictures has wisely chosen 
to release THE RE— ANIMATOR is it’s complete, unrated 
version. Maybe a tr immed— down , *R* version could 
have secured wider release, but we commend Empire for 
deciding that you don’t have a gore pic without the 
gore. THE RE-ANIMATOR was the surprise smash of May’s 
Cannes Film Festival, and U.S. critics have given it 
probably the best reviews for an unrated horror film 
since DAWN OF THE DEAD. Hey, even Roger Ebert liked 
itfHis Chicago Sun-Times review enthused, “The 
pacing of the film is madcap and breakneck. 


RE— ANIMATOR is likely to make a lot of money at the 
box office, ana. Decause Director Stuart uorclon’s 
direction is so confident, headlonq and exuoerant. 
the fiim will orovine a dramatic launch to his own 

Hollywood career." 

THE RE-ANIMATOR has already been successful enouqh 

that Empire has lined up two new horror films for 
Gordon - THE DOLLS and a new Lovecraft adaptation 
titled FROM BEYOND. According to an Empire publicity 
release, "FROM BEYOND concerns charismatic scientist 
Dr. Pretorious, who is not satisfied with the five 
feeble senses through which we experience the world. 
Determined to go beyond them, he invents a machine 
that stimulates long dormant sensory organs which 
allows him to see into the beyond. Unfortunately for 
Dr. Pretorious, when he can see the bizarre 
inhabitants of this newly discovered realm, they can 
also see him. * 

Hopefully, these two new films will include plenty 
of work for Gordon’s RE— ANIMATOR make-up crew — 
Anthony Doublin, John Naulin, and Gerald Quist. Also 
called in for the film’s marathon make-up 
requirements was John Buechler (interviewed last 
issue). Together, they’ve delivered a gorefest not to 
be missed! 


PAGE 1. 







MY YEARS WITH H.G. LEWIS 


BY JAMES W. HARRIS 

(NOTES This is the second installment of a two-part 
interview with veteran Lewis assistant Daniel Krogh). 

When Herschell Gordon Lewis began preparations for 
THE WIZARD OF GOREt Krogh had earned the title of 
second unit cameraman. "Herschell had figured out by 
that time that I was one of the people he could send 
out along to do something, and I was pretty likely to 
come back with it done right," Krogh recalled. "So 
whenever he could break loose enough people to do a 
scene while something else was being done at the main 
location, we’d run out and do it. 

“THE WIZARD OF GORE was snot m Chicago, ana all 
the scenes where you see the actors up on the stage 
were shot ir, an elementary school in Highland Park, 
Illinois, that was closed for the summer. He somehow 
found a way to get in there. . .The grave-robbing 
scenes were shot in a real cemetery on the far South 
Side of Chicago. The owner of the cemetery was 
rewarded with a part in the picture for letting us 
come in there an do that. 

"We also shot in a real mortuary, which was on the 
west side of Chicago. That was a little weird and 
seooKu. There were real corpses in this mortuary, it 
was in use at the time, they were ail on gurneus 
under sheets, and we didn't disturb them or anything. 
But they’re there, in the background of the shots. 
I’ve always wondered if people in the audience were 
saying things like, 'My God, how did they get guys to 
lie under those sheets on that table - I wouldn’t do 
that for a million bucks!" - and not knowing that 
these people had no choice in the matter," Dan 
laugns. “They just -lappened to oe in the riaht olace 
at the wrong time, as the saying goes, ana mane it 
into a "eature Picture. 

“It was weird in that mortuary. As we were 
shooting the film, a thunder shower came up outside. 


Some people on the crew were actually getting sort of 
spooked. I think it only bothered me when I had to go 
down the hall to the john, which was past all the 
viewing rooms, where the corpses were actually lying 
in the caskets, looking as though they were asleep, 
something. " 

Krogh learned that working on a Lewis gore epic 
had certain disadvantages. "During the two weeks we 
were shooting we always had these animal carcasses 
along with us, which we had to keep in these pans of 

Pinesol so that we could even approach them a few 
days after we had started shooting. Usually, I think, 
it was sheep or goats that we used. I can also 
remember helping Louise Downe (Lewis associate and 
author of the screenplay for BLOOD FEAST and others) 
butcher them in a Lakshore Drive penthouse apartment 
to obtain the ingredients for the film’s climatic 
’guts-torn-out’ gore scene. I thought of- it as kind 
of an initiation at the time. . .■ 

After THE WIZARD OF GORE came a hillbilly picture, 
THIS STUFF’LL KILL YA! (1971), shot in Oklahoma City 
and Chakota, Oklahoma. 

“THIS STUFF’LL KILL YA! is not as gory a picture 
as THE WIZARD OF GORE or THE GORE GORE GIRLS. It has 
two gore scenes - well, actually three, but one is 
very ineffective. It has a stoning-to-death and a 
crucifixion scene, two women crucified on crosses. 

The murders take a Biblical turn because the film is 
about a backwoods preacher who runs this backwoods 
church, the ’Church of the Heavenly Spirits,’ as a 
front for a moonshine gang of which he is the leader. 

“Lewis wrote this picture, as well as producing 
it and directing it and writing the lyrics to the 
songs. There’s some funny things in the script, it 
had funny plot details. 

"In THIS STUFF?’LL KILL YA! we used as actors a 
lot of disc jockeys from a country and western 


’AGE 15 



French poster for TWO THOUSAND MANIACS. 


station in Oklahoma City that was owned by a friend 
of Herschel 1 ’ s. And those guys were sort of strange. 
Likei they smoked grass, but when they got high they 
wanted to tell you about how many women they’d raped 
and how many guns they owned and this kind of weird 
stuff. But they were effective in the picture, 
because they actually were , in a way, these 
semi-sleazy kinds of guys. 

"I think one of the things that’s interesting in 
these pictures is the people who are in the 
background. These are people who have probably heard 
.an ad on a local radio station, or they’re friends of 
friends of somebody who’s somehow involved in this 
thing, and they’re just regular, middle— class kinds 
of people from around there who have this little 
dream in the back of their minds: ’We’re going to be 
in a movie!’ And so you tend to get all sorts of very 
interesting people. And I think Lewis had a good eye 
for picking out the most interesting ones. I think he 
looked for them, and I think it’s written in the 
script and dialogue and such.* 

(Speaking of "interesting characters, * Krogh can 
be seen briefly- in this one, sadly wiping away a tear 
at the funeral of one of the church members. ) 

THIS STUFF’LL KILL YA ! is also notable for the 
presence of actor Tim Holt (THE TREASURE OF THE 
SIERRA MADRE, THE MAGNIFICIENT AMBERSONS). 

"Holt hadn’t been in the film business for years. 
He was a radio time salesman in Oklahoma City. He 
happened to work for a guy who was an old buddy of 
Herschell’s and so he ended up in the picture. 
Unfortunately, it was the last picture he made before 
his death. Well, he had come down a ways from where 
he’d started. . .It was funny, though, he said he’d 
never really wanted to be an actor — he was sort of 
pushed into it because his father. Jack Holt, had 
been an actor. Holt didn’t want to talk about his 
days in Hollywood, which was really too bad because 
it would have been nice to hear what it was like 


tohave worked with John Ford and Orson Welles and 
John Huston. Of course, we respected his feelings and 
didn’t try to pump him or anything." 

After THIS STUFF’LL KILL YA! came YEAR OF THE 
YAHOO (1972), a film which Krogh thinks "is possibly 
the most meaningful film that Herschel 1 ever made. 

"That one we made in San Antonio, Texas," Krogh 
recalls. “It’s about a country and western singer who 
runs for the state senate. The lead was played by 
Claude King, who’s a semi-well-known country and 
western performer - I think his two big hits were 
“Wolverton Mountain" and "Tiger Woman." The script 
was by Allan Kahn, who had written THE WIZARD OF 
GORE. 

"It’s a story about how this country and western 
singer gets roped into being the opposing candidate 
to the liberal incumbent, and about the cool media 
people who form his conservative image. At first, 
because of his ego and because he wants to be 
elected, he lets himself go along saying things he 
doesn’t believe, things that these media people tell 
him he’s got to say to make the campaign work. 
Eventually he’s brought around to the point where he 
throws these media sharks out of his campaign. Of 
course, he then reveals himself to be an unqualified 
candidate, and he’s almost relived when he loses the 
election in the end, because he know the other guy is 
really the best man, and now he can go back to making 
music, which is really his life. But at the end, 
these media people are still thinking that this was 
just a statistical fluke, that they’ve got all the 
answers, and they’re going to control the wave of the 
future. . . 

“Nowadays, now that we have an actor in the White 
House, a film about a country and western singer 
running for office has something to say - something 
about media manipulation, how people work by 
statistics rather than by ideas or ideals. I think 
it’s a pretty amazing picture in the Lewis canon. 

THE GORE GORE GIRLS -retitled in some parts of the 
country as BLOOD ORGY, because viewers in some areas 
didn’t know what a ’go-go girl’ was (!), and thus 
couldn’t get the pun in the title - was shot in 
Chicago in 1972. A Lewis gore classic, it was also 
his last feature film. 

■THE GORE GORE GIRLS may have been sort of a 
vanity press thing. Herschell a lot of times made 
pictures for other people — sort of the cinematic 
'equivalent of the vanity press. If someone wanted to 
have a Picture maae, herschell was more than glad to 
take their money and make them a film. 

"The guy who wrote it, Alan Dachman, plays sort of 
a hippie, with frizzy hair and a mustache, in the 
picture. His father was in it, as an extra in the 
nigntclub scene. His grandfather was a cab driver in 
the picture, and other relatives show up in other 
roles in the film. I think his father and probably 
some of his father’s friends had money in that 
picture because I remember that, at its premiere - 
which was at a real fancy shopping mall, 
semi —suburban Chicago theatre - I remember the guy’s 
father getting up and making a speech and thanking 
Herschell for making them such a good film from the 
script his son had written. So it was sort of a 
family affair. ’My son has this screenplay, I’m going 
to launch his career by having Herschell G. Lewis 
make his first movie. ’ 

"I think someone in that family had connections, 
knew Henny Youngman, and that’s how he ended up in 
that. 

■GORE GORE GIRLS was strange, in that I don’t 
remember much of anything really interesting that 
happened in (making) that picture. We just went ahead 
and did it." 

After THE GORE GORE GIRLS, Krogh worked with Lewis 
on various non— theatrical film projects, until Lewis 
left Chicago in 1977. 

Looking back now on his years with the ’Godfather 
of Gore," Krogh describes Lewis as "a pleasure to 
work for. There was pressure, and yet there wasn’t 
pressure. He didn’t act like, you know, he was the 
king directing the court or something - he was the 
first guy to grab a case and throw it on the truck, 
or help with the dolly or the blimp or something. He 
wasn’t putting himself above the people who worked 
for him. It was a cooperative effort. 

■Herschell was always open to anyone suggesting 
things, as long as you would come up to him and speak 
to him personally, not take over or anything. He was 
always willing to listen, and many times would accept 
ideas from the crew on little touches and things like 
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that. 

“The most amazing think I remember happened while 
we were shooting a training film for tellers. It was 
produced and directed by Bill Rebane of GAINT SPIDER 
INVASION and THE ALPHA INCIDENT fame. We were shooing 
on location and we hadn’t brought the changing bag, 
and the magazine on the 16mm Arri jammed. So we’re 
standing there, wondering if we’re going to send 
somebody back to get the changing bag and waste half 
an hour or what. And suddently I thoughts "Why 
doens’ t someone climb in the truck of a car and get 
under a blanket, and it’ll probably work - we’ll run 
off some footage after we do it. 

“I said this, being fully willing myself to jump 
into a car trunk. But Herschell said, “Great ideal" 
and then the man jumped into the car trunk' When you 
can make a suggestion like that to your boss, being 
fully willing to do it as an employee, and when he 
does it himself - I mean, what can you say about 

someone like that? It’s just almost too good to be 
true. 

What does Krogh see as Lewis’s best moments, both 
artistically and from a gore standpoint? 

“Well, Lewis thinks his best film is A TASTE OF 
BLOOD, a two-hour Dracula picture which I do think 
has really superior production values. He says his 
favorite film, and another one he thinks is very 
good, is TWO THOUSAND MANIACS - he thinks it has very 
good acting. I would in general tend to agree with 
him. I think the best gore effects are in THE 
GRUESOME TWOSOME - they’re the ones that are the most 
real and the most carefully done from all the films 
I’ve seen. And I have a certain prejudice for another 
of his films that I think is very good: YEAR OF THE 
YAHOO. I think that really has a lot of quality to 
it. 

“I would also put SHE DEVILS ON WHEELS (1968) on a 
list with what I think are his best pictures. SHE 
DEVILS was one of Herschell’s biggest financial 
successes. I saw it at a Chicago drive-in just before 
I started to work for him — it was playing on a 
double bill with AIP’s BORN LOSERS, and SHE DEVILS 
nad the top billing. I think it’s the truest 
all-female bike Picture ever made. You know, there 
were a few others - THE MINI-SKIRT MOB and such — but 
all the others were sort of fake. They had women in 
them, but never really a whoie all-female cycle gang, 
and that’s what SHE DEVILS really is. It’s quite a 
picture. 

Besides his work with Lewis, Krogh has worked in 
just about every area of filmmaking imaginable. “As I 
sometimes tell people, I’ve done everything from 
pornography to religious films." Several of his 
personal short films have won awards at various film 
festivals. One qf them, interestingly, is his AN 
HOMAGE TO HERSCHELL GORDON LEWIS, “an 8mm documentary 
on Herschell taken from advertising materials and 
some home movies I shot behind the scenes of THIS 
STUFF’LL KILL YA ' , YEAR OF THE YAHOO< THE WIZARD OF 
GORE, and THE GORE GORE GIRLS. " The soundtrack for 
the film is taken from rare 45’ s of the theme music 
from some of Lewis’ films. (For information on 
purchasing a video cassette of this short, write 
Krogh at 4F Films, 2520 North Lincoln Ave. , Box 444, 
Chicago, 111 60614). Krogh was co-author and 

director of photography for a series of films about 
filmmaking for the International Film Bureau, and he 
was director of photography for JANIS, the story of 
Janis Kingslow, which was made with a grant from the 
American Film Institute. 

Currently employed doing audio/video set-ups for 
conventions and meetings at a major Chicago hotel, 
Krogh is also receiving royal ities from his book 
about Lewis. In the future, he hopes to land 
Assistant Director positions on feature films 
produced in Chicago and elsewhere. 

“I’d of course always like to find someone who’ d 
like to make a feature. I think I’m eminently 
qualified to do it - I think I learned from the 
Master. I’ve got Herschell on tape, saying that he 
thinks that he, I, and Alex (Ameripoor) could make a 
feature all by ourselves. So, I’m one third of what 
it takes to make a feature, folks." 

Dan’s summary of his years with the King of Gore: 
“Herschell said, about our work: ’You had to be there 
- we got more on film, per dollar spent, than anyone 
else before or since. ’ 

“I just hope I get to do it again for a while. It 
was a very good time in my life that I thoroughly 
enjoyed. * 



(Editor’s note: I asked Lewis to update us on his 
possible return to film-making. His report follows:) 
Dear Don, 

I’m discussing with three separate groups the 
possibility of making one mare film. Jeff Hogue, 
whose Picture appears in issue 6, has authorized a 
script; Jim Maslon and Eric Caiden, In California, 
are discussing BLOOD FEAST II; and my old partner, 

D*ve Friedman, tell me the production pot is 
beginning to boil. 

I’ll only make one picture, so it’s really a 
matter of who gets here first. If the cameras roll, 
of course, Dan Drogh and Alex Ameripoor will head up 
the crew, if they want to. 

borne clarification is in order, relative to LINDA 
AND ABILENE: Yes, I shot the picture, but it wasn’t 
mine; I made it for Tom Dowd. The remarkable still 
Photo in issue 6, as delectable as it is, wasn’t a 
sc * n * in the movie. Ue never showed total bare 
fronts. Breasts were as far as we went. Sometimes 
nudity was necessary on the set, to prevent a 
“ panty-1 ine" effect, and I guess that’s what Dan’s 
every-ready camera snapped. 

Good luck, my friend, and welcome to sunny 
Florida. 

Sincerely, 

Herschell Gordon Lewis 


■ 


■ 



Ass hammering from THE GORE GORE GIRLS. 




DIVINE WATERS 

(New Line Cinema) This Italian-made documentary is 
must-see viewing for fans of John Waters, Divine, and 
the late Edith Massey. Intercut between clips from 
PINK FLAMINGOS, MULTIPLE MANIACS, DESPERATE LIVING 
and other Waters films, the ’prince of puke’ is 
interviewed both at his Baltimore office and at his 
parents’ home. Mr. and Mrs. Waters give reticent 
approval to their son’s infamous success story while 
painting out they’ve avoided seeing the X-rated 
classics that put Waters on the map - having only 
drummed up the courage to sit through the 
comparatively tamer POLYESTER. Water’s sister and 
Divine are also interviewed, but the film’s brightest 
moment comes when Edie belts out an impromptu song in 
her Baltimore gift shop. This documentary has 
received only marginal release, but look for it as a 
possible co-feature when Waters films play colleges 
or rep houses. 

D.F. 



THE HILLS HAVE EYES, PART II 

When Hammer’s DRACULA, PRINCE OF DARKNESS was 
released in 1966, it was generally conceded that the 
film’s best scene was probably the flashback opening 
which recapped the climax of HORROR OF DRACULA. 
Unfortunately, the same can pretty much be said about 
Wes Craven’s sequel to his classic THE HILLS HAVE 
EYES. . .my favorite moment in THE HILLS HAVE EYES, 
PART II was the opening flashback of Papa Jupiter’s 
death scene from the earlier film. Actually, it’s 
hard to remember a sequel with as many flashbacks as 
HILLS HAVE EYES, PART II - even the DOG gets a 
f lashback ! 

Of course, THE HILLS HAVE EYES was a tough act to 
follow, even for the film’s own director. By pitting 
a tightknit American family against an equally 
tightknit family of cannibalistic maniacs, the 
original film had a structural premise which a sequel 
could hardly have improved on. But the new film 
replaces this ’family vs. family’ scenario with a 
collection of mostly irritating young people being 
stalked by surviving maniac Michael Berryman and a 
new character called the Reaper. In other words, 
HILLS HAVE EYES, PART III has closer ties to one of 
those FRIDAY THE 13TH sequels than to Craven’s 
original film. It doesn’t help that Berryman’s 
character is quickly established as a loudmouthed 
pushover who’s even beaten up in his first big scene 
by his sister (now reformed in this movie). Berryman 
is one of the screen’s most fascinating heavies, so 
one wishes this film didn’t have him merely second 
fiddle to John Bloom’s Reaper, who we’re told is Papa 
Jup’s brother. Naturally, Berryman needs no makeup, 
but it’s bothersome to see Bloom done up as a dead 
ringer for Jason from FRIDAY THE 13TH, PART II. 

For all it’s faults, at least HILLS HAVE EYES, 
PART II is miles ahead of previous John Bloom pics 
like DRACULA VS. FRANKENSTEIN and THE INCREDIBLE 
TWO-HEADED TRANSPLANT. 

D.F. 

LIFEFORCE 

Maybe LIFEFORCE proved a financial bust for Cannon, 
but I’d still rank as one of my favorite summer 
films. I even enjoyed it more during a second viewing 
at Florida’s Delray Beach Drive-In where it was the 
lower half of a double bill with RAMBO. So what if 
LIFEFORCE cost a reported *25 million - it’s still 
the perfect lowbrow exploitation movie. You have to 
hand it to screenwriter Dan O’Bannon and Tobe Hooper 
- all this business about a nude space vampire 
turning Londoners into slobbering zombies makes for 
one helluva good time. You can’t beat the scene where 
the space girl forms out of a glop of bloody vomit in 
a helicopter, and the way those zombies blow up when 
they run out of Juice was a big hit with everyone at 
the Delray. 

Star Steve Railsback goes through LIFEFORCE in a 
perpetual cold sweat - the guy just doesn’t know how 
to take it easy. Of course, Steve is the guy who 
played Chuck Manson in HELTER, SKELTER (co— staring 
Marilyn Burns'), and his jittery performance in last 
year’s TORCHLIGHT was a perfect warmup for his 
LIFEFORCE hysterics. And the great supporting cast 
has two of my favorite British actors, Aubrey Morris 
(Mr. Deltoid from A CLOCKWORK ORANGE), and horror 
veteran Michael Gothard (THE DEVILS, SCREAM AND 
SCREAM AGAIN.). Best of all, though, is luscious 
Mathilda May as the space girl with a pronounced 
distaste for clothing. 

It’s hard to say why LIFEFORCE didn’t do better at 
the boxoffice - maybe the ending didn’t tie up enough 
of the loose ends, but I personally think it had 
something to do with the title. My advice to Cannon 
is to lie low a few months, then reissue., it on the 
drive-in circuit as something like VAMPIRE’S SPACE 
ORGY. 

D.F. 

EYES OF FIRE 

This Missouri— made horror oddity set in colonial 
American times concerns a soul-eating tree, a 
vagabond priest, and a half-dozen nude ghosts (well, 
almost nude - they’re covered with mud). It’s all 
very different, very bizarre, and very confusing. If 
you’re not among the purist who insist a movie should 
make sense, then EYES OF FIRE, might be worth a look 
for its striking visuals - most of which unveil in 
the final 30-45 minutes. In fact, shrewd filmgoers 
wishing to avoid the film’s slow-paced first half 
should slip in about midway through, take in the 
effects, then beat a hasty retreat. 

D.F. 
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SILVER BULLET 

It’s doesn’t top THE HOWLING, but Stepnen King’s 
SILVER BULLET is certainly a step up from more recent 
werewolf outings like COMPANY OF WOLVES and (choke * 1 > 
TEEN WOLF. The idea of Pitting a werewolf aaainst a 
wheelchaii — confined boy may seem kind of sappy, but 
King's script is full of punchy dialogue and 
genuinely likeable characters. Gary Busey has his 
best role since the underrated CARNY, and Carlo 
Rambaldi’s transf ormat ion scenes is highly effective 

- though the recent oversaturat ion of werewolf films 
takes the edge off its shock value. My main gripe is 
the film’s narration by the crippled kid’s big sister 

- it all sounds too much like TO KILL A MOCKINGBIRD. 
Otherwise, SILVER BULLET is okay by me. 

D.F. 

EYE OF THE EVIL DEAD 

(aka MANHATTAN BABY, POSSESSED) 

After Lucia Fulci’s previous gore baths I was 
expecting a hell of a lot more than I got from this 
1982 effort, receiving its British premiere at 
London’s Scala Cinema. 

The story is basically a rehash of Stoker’s JEWEL 
OF THE SEVEN STARS and, like the last disastrous 
attempt to film that book, Mike Newell’s THE 
AWAKENING with Charlton Heston, this falls flat on 
its back. 

Story begins in Egypt where an archeologist 
discovers a lost tomb. After various weird happenings 
he is left blinded. Returning to his home in New York 
he soon discovers that the spirit inhabiting said 
tomb has followed him and his family. Plot dwindles 
on until his daughter becomes possessed by the 
spirit. Things get very confused at this point, but 
what basically happens is that somebody volunteers to 
take the spirit into his body. He does so, and at the 
end of the film, in the only gore scene, he is 
attacked by an assortment of stuffed birds that come 
to life. 

Fulci doesn’t seem to interested in his material, 
and does little to help a very dull script. Even 
Fabio Frizzi’s music score lacks originality, being a 
rehash of his HOUSE BY THE CEMETERY soundtrack. 

Film contains nothing we haven’t seen before, and 
I for one was very disappointed. 

Kevin J. Turney 

CREATURE 

(aka TITAN FIND) 

Full marks to this zesty ALIEN rip-off for milking an 
old idea for all its worth. This features the usual 
plot and a nice quota of splattery demises. Malone’s 
script and direction are good and horror buffs should 
enjoy his references. He has one character reading a 
paperback called SCARED TO DEATH - the title of his 
previous feature. I enjoyed this effort and hope it 
makes everybody concerned a lot of money. 

Kevin J. Turney 


VIDEO VOMITORIUM 


ORGY OF THE DEAD 
( Rhino) 

It’s doubtful ORGY OF THE DEAD would have gained a 
video release except that its script comes from cult 
director Ed Wood, Jr. Topbilled in ORGY is Wood’s 
PLAN 9 FROM OUTER SPACE host, Criswell, seen here for 
the first time in color. Wearing a Lugosi— type cape, 
he’s Joined by a Vampira clone who drags out an 
endless succession of back— from— the— dead strippers 
who dance in an ok cemetery set. The girls are nice 

enough and it’s kind of fun at first but that’s ALL 

that happens in this movie. As Joe Bob Briggs might 

say, there’s no plot to get in the way of the story. 

The best scene comes when a blonde is showered 
with gold coins by two muscleboys while Criswell 
screams, “More gold! More gold!“ before they dip her 
"in gold paint for the grand finale. Oh yeah, there’s 
also a mummy and a werewolf who watch from the 
sidelines - Just to remind us this is a "horror 
film,* I suppose. 

Also watching the dance— a— thon are a young couple 
who stumble onto this "graveyard of the topless dead" 
in the opening scene. Watching wide-eyed during an 



especially energetic dance number, the girl asks, 
"Could this be a college initiation?" 

“It’s an initiation all right," her boyfriend 
says, "but not of a college you or I know." 

I think the guy’s onto something. 

D.F. 

SLEAZEMANIA 

(Rhino Video) The year’s best compilation tape should 
have to be this indepensible item from Johnny 
Legend’s Rhino Video label. Legend has assembled a 
sleaze-lover’s dream collection of rare previews - 
ranging from H.G. Lewis gems like ^HE DEVILS ON 
WHEELS and JUST FOR THE HELL OF IT to Russ Meyer’s 
VIXEN and Fred Olen Ray’s PRISON SHIP. This one’s not 
to be missed! 

D.F. 


DOCTOR GORE 

The late Pat Patterson, who worked with Lewis on a 
few films, did pratically everything on DR. GORE. The 
story begins with a burial site scene with Dr. Gore 
giving the last words for his deceased wife. The 
scene then switches to his laboratory as the doctor 
begins experiments to create a perfect woman to 
replace his wife. With help from his hunchbacked 
assistant, we are treated to a good does of explicit 
gore. The doctor uses body parts from recently 
deceased women — graphically severing limbs, ripping 
out eyeballs, and disposing of body parts he doesn’t 
use in an acid vault. The only element of any 
consequence in this movie are the gore scenes. The 
story line, acting, and long scenes to fill time are 
pretty bad. But with the introduction by Lewis and 
the few minutes of good low-budget gore, most gore 
hounds will probably be satisfied with this very rare 
movie. 

Rodney L. Sims 


BLOOD CULT 

(United Video) It’s finally out, the much publicized 
f i lmed-on-video tape BLOOD CULT. And what a surprise 
it is, despite it’s ultra low budget and its general 
look of a home movie. Each corpse found is missing 
one of its body parts and the old town sheriff is 
trying to unravel the mystery. He finally discovers a 
satanic cult preparing to carry out a sacrifice with 
the missing body parts laying on a table. I don’t 
want to spoil the surprise ending, but it’s not bad 
considering the limitations the director must have 
had. The gore content is high and remarkably well 
done. The best involves the decapitation of a girl 
and using her head to attack another girl. This video 
tape also contains a preview of the next in a series 
of made-for-video gore flicks with Tom Savini as 
director. BLOOD CULT is a definite must for genre 
fanatics and future releases from United Video look 
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to be an excellent new source for our ravishing 
appetites. 

Rodney L. Sims 


INFERNO 

(Key Video) Since being shelved by 20th Century Fox 
five years ago, it appeared doubtful Dario Argento’s 
U.S. fans would ever see this highly regarded sequel 
to 1977’ s SUSPIRIA. Thankfully, the video release of 
INFERNO should further assert Argento as the genre’s 
most visually innovative director. INFERNO’S 
unforgettable images are further enhanced with an 
elegant, driving score by keyboardist Keith Emerson, 
who’s since provided music for NIGHTHAWKS and tucio 
Fulci’s new film MURDER ROCK. 

SUSPIRIA and INFERO form two— thirds of Argeno’s 
planned triolgy dealing with three witches who 
control the world from Germany (SUSPIRIA), New York 
(INFERNO), and Rome (Argento is reportedly now in 
preproduction on the final film). Like SUSPIRIA, 
INFERNO is structured around several hypotnic 
set-pieces - a girl swims amid floating corpses 
through a lavishly decorated, underwater room - a 
crippled storekeeper is eaten by rats when he falls 
into after a Central Park pond. When the majority of 
titles in the horror video market can be quickly 
dismissed as forgettable timewasters, INFERNO is that 
rare film which can’t be recommended too highly. 

D.F. 

MISTRESS OF THE APES 

(Monterey Home Video; The widow of a reknowned 
naturalist (Jenny Neumann) qoes on safari in Kenya in 
search of her husband. When a member of her crew 
accidentally kills the only female in a tribe of 
missing links, she foresakes the jungles of Manhattan 
to become Mistress of the Apes. Sure, sure, this 1981 


release has Debra Hill as script girl beore she hit 
it big with HALLOWEEN, but for the rest of us this 
tape offers the opportunity to see the later work of 
cinematic genuis Larry (ZONTAR, THE THING FROM VENUS) 
Buchanan. So much of it is Purely Buchanan? viewing 
this film in the early morning, high noon, the 
viewer’s eyelids become heavy, heavier, until - 
scheduling those AIP-TV remakes of his at 1 a.m. on 
independent TV stations was no fluke! In a 
directorial masterstroke, the qreat L.B. films all. 
scenes of action - from policemen runninq up and down 
hallways to the big climatic shoot-out - in 
stroboscopic slow motion! 

Above all, MISTRESS OF THE APES serves up 
unadulterated sexism and mysoginy in the guise of 
feminism. Buchanan litters his script with references 
to sexual equality and the feminine mystique only to 
have his buxom starlets disrobe for his camera. In 
the most revelatory scene, the shapely Ms. Neuman 
ponders “I must communicate with these neai — humans on 
a meaningful, personal level on their own tribal 
meeting ground." She accomplishes this by lacsivously 
and suggestively eating a banana. The maker of HIGH 
YELLOW and THE EYE CREATURES has indeed something 
relevant to say, even if it isn’t something he wants 
us to hear. And that theme song' 

Greg Goodsell 


SPECIAL EFFECTS 

One of the best films of the year, SPECIAL EFFECTS 
was written and directed by Larry Cohen, an 
overlooked and much misunderstood artist who has 
labored on the fringes of the film industry for the 
last decade. His only shot at "the big time" was I, 
THE JURY, from which he was dismissed partially 
through the production. 
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Cohen’s screenplays are complex and intriguing, 
but the continuity lags on occasion and he often 
resorts to trite solutions in plot development. In 
'addition* he isn’t one of the more accomplished 
’action* directors. But then* as I noted* I don’t see 
his films for the acting or action* but rather for 
the unique ideas and perspectives that Cohen has 
carved out as his own. His ability to create a "noir" 
presence in his body of work is the type of thing 
lacking in most ’MTV* type of films flooding the 
screens, which becomes ’fun to see, hard to remember 
two minutes after you leave the theatre. " 

SPECIAL EFFECTS has all of Cohen’s strengths and 
some of his weaknesses. On the surface, it appears to 
be Just another murder mystery, but Cohen layers on 
complexities in an attempt to present a story within 
a story within a story which partially succeeds. 

The plot revolves around a down on his luck movie 
director whose recent mul ti— mi 1 1 ion dollar special 
effects movie bombs. The story opens with a scene of 
Zoe Tamer 1 is (in a duel role) as a struggling, 
mediocre actress who deserted her family in Oklahoma 
for the ’big time,’ earning her bread by strio 
Dancing for Photographers in a pseurto “White House" 
party. Her hick husband (Brad Rijn) arrives to rescue 
ner against her will, appraently in shock about her 
employment, and angry about her abandonment. She 
pulls a fast one about her “big chance - with a name 
director (whose name she reads off the billboard 
outside her apartment) and sneaks out the bathroom 
window. Somehow she ends up at the director’s house, 
who naturally wines, dines and seduces her with 
promises of stardom. He has more on his mind than 
kinky sex, though, as his hidden camera records her 
brutal strangulation. He then places her corpse in 
her husband’s car in an empty parking lot, and the 
police, being no dummies, trace it back to her 
husband, who is apparently still scratching his head 
and staring out the bathroom window. Well, he can’t 
deny that his relationship with his wife is far from 
ideal, and- off he goes to lockup on a murder one. 
Husband mentions the director, but of course, when 
the police check it out, h«’s never heard of her. 
Pretty routine so far, I guess, but here’s where it 
starts getting interesting. 

The director posts bail for the husband, telling 
him the murder is going to be the basis of his next 
movie and he’s going to be the star. The hick, 
secretly having the same dream as his dearly 
departed. Jumps at the chance, and, no surprise, is 
very interested in the casting search for his wife. 
Oddly enough, a spitting image of Zoe (in fact, Zoe) 
turns up in the Salvation Army store, and with the 
magic of mascara and blonde hair dye, wife comes 
•alive again. The transf ormat ion knocks the hick into 
centerfield — he’s in love again and, what’s more, it 
looks like his costar is falling for him. 

And so the plot moves along. The detective 
investigating the actual murder is coaxed into being 
a technical advisor to the filmed murder, and of 
course, the director is vicariously reliving the 
murder while filming it. One of the more Jarring 
scenes occurs during the murder reactment - the 
interaction is very intense, and the husband is 
obviously becoming more uncomfortable and losing 
touch with reality since the actress looks exactly 
like his wife. The remactment looks exactly like the 
real murder until the camera pulls out to show the 
set and the director yells ’cut,’ but then the camera 
keeps rolling as the argument continues. By now the 
husband suspects the director of being the murderer, 
and the director is so caught up in his fantasy, he 
decides to kill the actress. 

When I saw the film, which stayed in Minneapolis 
three days as a filler, the audience seemed to 
dislike it in general, telling people in the lobby, 
"don’t see SPECIAL EFFECTS,’ ’no action,* ’doesn’t 
make sense,* "boring." I thought it was Just the 
opposite, anything but boring. If you don’t mind a 
little challenge in film viewing, this is one of the 
year’s best. 

Pat Hollis 


apart by a pack of social mutants in a Mexican fast 
food Joint. I couldn’t help but question Herz on the 
depiction of animal violence, a chilling moment 
during the violence Jammed restaurant scene. Okay, so 
I got a soft heart when it comes to hurtin’ mutts. No 


big deal, I remember as a kid when I found this 
wounded bird. . .as skip it! They faked the dog dying 
anyway. . . 

“We’ve heart comments from other people as well 
about that scene," said Herz. We meant it to be 
strong simply to depict how vicious these bad guys 
were! You have to remember, the Toxic Avenger 
responds in a strong violent way as well. We really 
wanted the bad guys to be BAD!* 

And writer Joe Ritter comments, "They told me, ’We 
want these people to be sick, sick, SICK!!’ You 
should have seen what ended up on the cutting room 
f 1 oor . " 

But my favorite response to this query was by 
Kaufman. He threw it right back at me with, "Why is 
it when everyone sees people and children getting 
torn to ribbons in the picture, it doesn’t bother 
them? We shot a dog and its the end of the world. I 
have nothing against animals, but it’s a dog ! I would 
think humans would be a greater loss. ‘ God, how I 
hate being shown common sense! 

While we’re on the subject of the extremities of 
the violence, another gut-flopping scene involves a 
child who must have taken his Mom’s advice when she 
told him to go play in traffic. Our cast of resident 
goofballs find it a challenge to run over pedestrians 
and rack up points for each one they mutilate. The 
sequence in question furhter proves that The Toxic 
Avenger was not to be filmed in the confines of good 
taste for the child’s head is crushed only to be 
backed over again for maximum efficiency. Ritter 
related an amusing aside to that scene during a 
special preview screening of an early cut of the 
film. "During that scene,* he mused, "it originally 
Played out a bit longer than it does now. At the 
screening, five women Jumped up waving their hands in 
the air saying, ’No, no. Too gross. Sorry, ’ and got 
up and left! So I turned to Lloyd and said, ’We got a 
hit on our hands!’" 

Unlike some small independents who sometimes have 
little regard for their filmmaking procedures, the 
Troma Team must be commended for the three rules of 
thumb that’s evident during every film shoot. Both 
Kaufman and Herz werw quick to point out that for all 
Troma productions, A) Personnel safety is the first 
priority, B) Protection of property and equipment is 
a must, and C) is to make a good movie. They both 
concurred, "If you violate either of the first two 
rules, then by definition you can’t achieve the 
third. A movie is not worth a personal tragedy. ’ 

’We have a lot of fight scenes in The Toxic 
Avenger and the choreography and execution of them is 
always difficult." says Herz. "It was difficult from 
a technical aspect as well, the angles to shot and 
how many of them are needed to make it appear 
exciting. You certainly don’t want anyone to get 
hurt. We rehearse on location and have to be certain 
the stunt people are comfortable with the 
surroundings in which they have to perform. In the 
Mexican fast food place, a lot of the fight scene was 
dreamt up after we got there. We found all the 
kitchen implements at our disposal and make good use 
of that." Kaufman made further observations about the 
high gore and violence content. It’s a smidgen hard 
to take all of it seriously when the main limb ripper 
Melvin is sporting a tutu throughout the film! "I 
think this is one of the first films that has large 
elements of gore yet is comic. "We were at the Cannes 
Film Festival and there was a television crew filming 
audience reactions to Toxic and they were all 
laughing hysterically at some pretty gruesome stuff! 
When you think about it, heads getting squashed, arms 
being ripped off. . .those aren’t funny thoughts. But 
they’re funny in The Toxic Avenger. He commented 
further, ’We love comedy. . .1 think if someone gave 

us MacBeth to film, we’d end up with a comedy! But 
the Toxic Avenger is good and decent. . . and violent. 
He does deal in a certain type of Justice.’ 

In terms of action and special effects, this has 
been the Troma Team’s most ambitious film to date. 
Herz made a few discoveries when dealing with the 
elaborate preparations needed for in-camera visual 
effects. "The transf ormat ion scene of Melvin into the 
Toxic Avenger, Just those few minutes of film, took 
us twenty hours to shoot! It never ceases to amaze me 
how long it takes to shoot special effects! And in 
the scene where the car goes off the cliff, we had a 
major setback. Just after all the media arrived to 
watch the car get wrecked, the engine caught fire! 
Fortunately, we had an excellent mechanic named Jeff 
Strutin who literally rebuilt the engine on the spot 
and had it running an hour later. The stunt went off 
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FOREIGN SOUNDTRACKS & POSTERS 


A - ALBUM P - POSTER 

S - SINGLE B - BOOK 

M - MAGAZINE V - VARIOUS 

All tbe Items on this list soli out quickly and become 

( or are already ) Collector's Item, so order today. 

A DE LIFT (Holland 1983) Maas Franca 

(-GOING UP) 

Directed by Dick Maas. Staring Huub Stapel & Will eke v Ammelrooy. 

A HALLOWEEN 2 (USA 1981) Carpenter France 

Directed by Rick Rosenthal. Staring Jamie Lee Curtis & Donald Pleasance 
A RAZCRBACK (Australia. 1983) Davis France 

Directed by Russel Muloehy. Staring Gregory Harrison & Judy Morris 
A CREEP8HOW (USA 1982) HARRISON France 

Directed by George A Romero . Staring Hal Holbrook & Adrienne Bertoeau 
A FRIDAY THE 13th- PART 3 +< 1 & 3 (USA 1982) M an frodl n l France 

Directed by 8teve Miner. Staring Dana Hmmell & Richard Brookac 
S L'ANnCWSTO (Italy 1974) Morrloooe Italy 

(-THE ANTI -CHRIST/THE TEMPTER) 

Directed by Alberto do Martino. Staring Mel Farrar & Allda Vs 111 Italy 
S a PROFUMO DELLA SIGNORA IN NERO (Italy 1974) Plovanl / 9,95 Italy 
Directed by Francesco Barllll. Staring Mlmsy Farmer 
S GU ULTIM1 CANNIBAU duly 1977) Fldenco Italy 

(-EMANUELLE AND THE LAST CANNIBALS/TRAP THEM AND KILL THEM) 
Directed by Joe D 'Amato. Staring Laura Gemaar & Gabriele Tlntl 
A QUELLA VILLA AC CANTO AL CIMITERO (Italy 1981) RlzsaU Italy 

(- HOUSE BY THE CEMEIARY1 

Directed by Luclo Fulcl. Staring Katharine Mac Coll & Paolo Malco 
A THE LIVING DEAD AT SHE MANCHESTER MORGUE (Italy 1974) Sorglnl 
(-DON’T OPEN THE WdNDOW) 

Directed by Jorge Grau. Staring Ray Lovelock & Christine Gaibo 
A THE BURNING (USA 1980) Wakemen USA 

Directed by Tony Maylem. Staring Brian Matthews & Lash Ayres 
A VIDEODROME (Canada 1982) Shore USA 

Directed by David Cronenberg. Staring James Woods & Deborah Harry 
A HALLOWEEN (USA 1978) Carpenter USA 

Directed by John Carpenter. Staring Jamie Lae Curtis & Donald Pleasanca 
A THE FOG (USA 1980) Carpentsr USA 

Directed by John Carpenter. Staring Jamie Lee Curtis & Tom Atkina 
A THE EVIL DEAD (USA 1982) Lo Dues USA 

Directed by Sam Raimi. Staring Bruca Campbell & Sarah York 
A CHILDREN OF THE CORN (USA ) 984) Ellas USA 

Directed by Frits Klarsch. Staring 

A MUTANT (USA 1984) Band USA 

Directed by John Cardos. Staring Bo Hopkins & Wings Hauser 
A A NIGHTMARE ON ELM STREET (USA 1984) Bernstein USA 

Directed by Wes Craven. Staring John Saxon & Heather Langenkemp 
A THE HUNGER (USA 1983) Various France 

Directed by Tony Scott. Staring Catherine Deneuve & David Bowie 


A NIGHT OF THE LIVING DEAD (USA 1 968) Various USA 

Directed by George A Romero. Staring Judith O' Dae & Russell Strainer 
A SWAMP THING (USA 1982) Manfredlnl USA 

Directed by Wes Craven. Staring Adrienne Barbeau & Louis Jordan 
A ANDY WARHOL'S DRACULA (Italy 1974) Glzsl USA 

Directed by Paul Mornsiay. Staring Udo Kler & Joe Dallesandro 
A ANDY WARHOL'S FRANKENSTEIN (Italy 1974) Glssl USA 

Directed by Paul Morrissey. Staring Udo Kler & Joe Dallesandro 
A CAT'S EYE (USA 1984) Sllvestrl USA 

Directed by Lewis Teague. Staring 

P THE LIFT (Dick Maas l9B3) USA 

P BLOODRAGE (Joseph Blgwood 1979) USA 

P THE’BEING (Jackie Kong 1 980) USA 

P LAST HOUSE ON THE LEFT (Wes Craven 1972) USA 

P MUTANT- (John Cardos 1984) USA 


P CITY OF THE LIVING DEAD (Luclo Fulcl 1980) France 

P THE FOG (John Carpenter 1980) France 

P GRIZZLY (William Glrdler 1976) France 

P HALLOWEEN 2 (Rick Rosenthal 1981) France 

P HALLOWEEN 3 (Tommy Lee Wallace 1982) France 

P HORRORSTAR (Norman Thaddaus Vane 1982) France 

P MY BLOODY VALENTINE (George Mlhalka 1981) France 

P NIGHT OF THE LIVING DEAD (George A Romero 1 968) France 

P PSYCHO 2 (Richard Franklin 1983) France 

P JAWS 2 (Jeannot Szwarc 1978) France 

P THE HUNGER (Tony Scott 1882) France 

P TWILIGHT ZONE - MOVIE (Various 1983) France 

P HARD ROCK ZOMBIES (Krishna Shah 1984) France 

P RAZORBACK (Russel Mulcahy 1 983) France 


P RATS-NIGHT OF TERROR (Bruno Mattel 1983) France 

P RETURN OF THE LIVING DEAD (Den O'Bannon 1984) France 

P REINCARNATIONS (Gary Sherman I960) . France 

P THE SHINING (Stanley Kubrick 1980) France 

P SCANNERS (David -Cronenberg 1980) France 

P FRIDAY THE 13th- (Seen Cunningham 1979). France. 

P FRIDAY THE 1 3 th- FINAL CHAPTER (Joseph Zlto 1984) Franc# 

P VIDEO DROME (David Cronenberg 1983) Franc# 

P WOLFEN (Michael Wadlelgh 1981) France 

P THEANTI CHRIST/THE TEMPTER (Alberto De Martino 1974) France 

P BLUE HOLOCAUST (Joe D'Amato 1979) Franc* 

P HAPPY BIRTHDAY TO ME (J. Lee Thompson 1981) France 

P PHANTASM (Don CoacarelU 1979)- France 

P SISTERS (Brian D* Palma 1973) France 

P THE THING (John Carpenter 1982) Franca 

P SALEM'S LOT (Tobe Hooper 1979) France 

P XTRO (Harry Bromley Davenport 1982) France 


A DIE SCHWARTZE SPINNE (Swiss 1983) Perron Swiss 

(-THE BLACK SPIDER) 

Directed by Mark M Rlssl. Staring Beatrice Kessler & Walu Lueoend 
A HOLOCAUST 2000 (Italy/GB 1978) Morrlcone Italy 

(-THE CHOSEN) 

Directed by Alberto de Martino. Staring Kirk Douglas & Simon Ward 
A THE LINK (Italy/USA 1983) Morrlcone Italy 

Directed by Alberto de Martino. Staring Michael Morlarty & Penelope Milford 
A APOCALYPSE DOMANI (Italy 1980) Blonkstelner Italy 

(-CANNIBAL APOCALYPSE/CANNIBALS IN THE STREET) 

Directed by Antonio Margberlty. Staring John Saxon & Elizabeth Turner 
A MANHATTEN BABY (Italy 1982) FR1ZZI Italy 

(-EYE OF THE EVIL DEAD) 

Directed by Luclo Fulcl. Staring Christopher Connelly & Martha Taylor 
A PROFONDO ROSSO (Italy 1975) Goblin Italy 

(-DEEP RED/HATCHET MURDERS/SUSPERIA 2) 

Directed by Dario Argento. Staring David Hammings & Darla Nlcolodl 
A SUSPERIA (Italy 1977) Goblin Italy 

Directed by Dario Argento. Staring Jessica Harper & Allda Valll 
A INFERNO (Italy 1980) Emerson Italy 

Directed by Dario Argento. Staring Leigh McCloakay & Allda Valll 
A ZOMBI (Italy 1979) Goblin Italy 

(-DAWN OF THE DEAD) 

Directed by George A Romero. Staring David Bng# & Kan Porea 
A L' UCCELLO DALLE PIUME DI CRISTALLO (Italy 1969) Mo rT leone 
(-BIRD WITH THE CRISTAL PLUMAGE) 

Directed by Dario Argento. Staring Tony Musante & Suzy Kendall 
A DON'T LOOK NOW (GB/Italy 1973) DONAGGIO GB 

Directed by Nicolas Roeg. Staring Donald Sutherland & Julie Crlstle 
A XTRO (GB 1982) Davenport GB 

Directed by Harry Bromley Davenport. Staring Philip Sayar & Simon Naah 
A TENEBRE (Italy 1982) Slmonettl, ate Italy 

Directed by Dario Argento. Staring Anthony Franclosa & John Saxon 
A MURDER OCK (Italy 1983) Emerson Italy 

Directed by Luclo Fulcl. Staring 

A PHENOMENA (Italy 1984) Various Italy 

Directed by Dario Argento. Staring Donald Pleseance 
A PHANTASM (USA 1979) Myrow. Sea grave USA 

Directed by Don Coscarelll. Staring Angus Scrlmm & Michael Baldwin 
A MARTIN (USA 1977) Rubenstaln USA 

Directed by George A Romero. Staring John Amplas & Lincoln Maazel 
A PIRANHA (USA 1978) Donagglo USA 

Directed by Joe Dante. Staring Bradford Dili man & Heather Menzlas 
A COMPANY OF WOLVES (GB 1984) Fenton GB 

Directed by Nell Jordan. Staring Angela Lanabury & Devld Warner 
A LIFE FORCE (GB 1 984) Manclnl Franca 

Directed by Tobe Hooper. Staring Steve Ratllsback & Frank Finlay 
A DRESSED TO KILL (USA 1980) Donagglo USA 

Directed by Brian de Pallna. Staring Michael Caine & Angle Dickinson 

A THE TWILIGHT ZONE (USA 1983) Goldsmith France 

Directed by Various. Staring John Llthgow & Vic Morrow 
A HORROR & SF BOX OFFICE Various France 

(The Howling, Day After Halloween, etc etc) 

A SCI FI FILM MUSIC Various France 

( 11 movie themes. . .mostly horror movies) 

A I FILMS DI DARIO ARGENTO Various Italy 

( Four Flies On Grey Velvet, Cat O' Nine Tails, etc etc) 

A LO SQUALO , L ' ESORC ISTA-E ALTRI FILM DELLA PAURA Various Italy 

(Joe D'Amato's BLUE HOLOCAUST, Luclo Fulci's THE PSYCHIC, etc etc) 

A THEMES FROM CLASSIC SF, FANTASY & HORROR FILMS Various USA 

A PAURA NELLA COTA DEI MORTI VIVENTI (Italy 1980) Frlzzi Italy 

(-GATES OF HELL/CITY OF THE LIVING DEAD) 

Directed by Luclo Fulcl. Staring Christopher George & Katherine MacColl 


M MAD MOVIES NR 37 France 

(GoreMovias, Life Force, Cannibal Movies, Ed French, etc etc) 

M CINE CHOC NR 6 France 

(Phenomena, Return of Living Dead, GoreMovias , Steve Reeves , Zombie Film Poster,) 
A L'ALDILA (Italy 1981) Frlzzi Italy 

(-THE BEYOND/7 DOORS OF DEATH) 

Directed by Luclo Fulcl. Staring Katherine MacColl & David Warbeck 
P THE NESTING (Annand Weaton 1980) USA 

P SPLATTER UNIVERSITY (Richard Haines 1984) USA 

P SILENT NIGHT. DEADLY NIGHT (Charles Seiller 1984) USA 

P MANHATTEN BABY (Luclo Fulcl 1982) Italy 

P 4 (lies ON GREY VELVET (Dario Argento 1971) Italy 

P HOUSE BY THE CEMETARY (Luclo Fulcl 1981) Italy 

P Alim (Ridley Scott 1979) Italy 

P INFERNO (Dario Argento 1980) Italy 

P PHENOMENA (Dario Argento 1984) Italy 

P TENEBRE (Dario Argento 1982) Italy 

P MONSTER ISLAND (Juan Plquer Simon 1980) Spain 

P HALLOWEEN (John Carpenter 1978) Spain 

P DEVIL'S NIGHTMARE (Jean Brlsmae 1971) France 

P AMITYVILLE HORROR (Stuart Rosenberg 1979) France 

P ANTHROPOPHAGOUS/THE GRIM REAPER (Joe D'Amato) France 

P THE BEYOND/7 DOORS OF DEATH (Luclo Fulcl 1981) France 


P AMITYVILLE 2 - THE POSSESSION (Don McBrearty 1982) France 

P BARRACUDA (Harry Kerwln 1978) France 

All soundtrack albums are *10 each, posters are *12 
each. Add *2 Per order for postage. All orders will 
be shipped via air mail from our European supplier. 
Allow 3—5 weeks for delivers, personal checks will 
delay orders an additional week or .two, so money 
orders or cashiers checks are preferred. Send orders 
to: Splatter Times: 603 S.W. 35th St. #3, Palm City, 
Fla. 33490. 
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